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Students allege discrimination in
Theatre Department in J-Term
course project

Musical Chairs
David Worrall served as chair of the Audio Arts and Acoustics
Department since summer 2016.

» ZOË EITEL
EDITOR-IN-CHIEF
DEAN OF THE School of Media Arts Eric
Freedman replaced former Chair of the
Audio Arts and Acoustics Department
David Worrall with Associate Dean of the
School of Media Arts Tom Dowd Jan. 17.
Dowd will assume the role of acting chair
of the AAA Department Jan. 22, according
to a Jan. 18 email statement from college
spokeswoman Anjali Julka.

Worrall will return to being a full-time
professor in the department and Dowd will
continue his role as associate dean in addition to holding the chair position.
Worrall served as chair of the AAA
Department since summer 2016 and
declined to comment on the change beyond
stating, “I have been informed that Tom
Dowd will become acting chair of the Audio
Arts and Acoustics department on Jan. 22.
He will function in an acting capacity, not as
a chair or interim chair. I was not consulted

about the appointment and have nothing to
say about the matter publicly at this time.”
Dowd declined to comment on his
appointment to chair and directed The
Chronicle to Columbia’s News Office.
Interim Vice President of Strategic
Marketing and Communications Mark
Rosati responded to The Chronicle’s
requests for comment with a Jan. 19 statement saying Dowd will serve as acting chair
until the end of the semester.
“Dr. Worrall remains on the faculty and

will be stepping into a new administrative assignment to develop the
proposal for a Center for Information
and Computational Design, to steer the
College’s academic investment in these
fields,” Rosati added.
Freedman was not available for
requests for comment made to the News
Office as of press time. Multiple faculty
members from the AAA Department
declined to comment or did not respond
to requests for comment as of press time.

zeitel@columbiachronicle.com
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SMA Dean takes over
Audio Arts leadership
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If the accusers want more to be done
about the harassment, abuse and assault
they allege Szewc has committed, the
ball is in their court. Without an official
claim made to the college’s Title IX office
or to the police, there isn’t much else that
can be done.
Maybe the alleged victims don’t want
any other actions to be taken, which is
absolutely their call, but other than the
steps Szewc has taken himself, he won’t
see any consequences.
Szewc stated in his resignation post
that he does not wish to silence anyone
and that he has changed—though it
is unclear how recently the actions
referred to in the allegations occurred.
He said, “Those who are close to me
know the ways in which I’ve changed,
and I hope that the people I have worked
with this semester have not felt affected
by the person I was in the past.”
And perhaps he has changed. Whether
that matters at all is another argument
entirely—and perhaps his accusers
believe him, or maybe they don’t, but it
is still up to them to decide whether the
apology and resignation was enough or if
they will seek other punishments for his
past actions.
Know that if you have a problem with
Szewc even being named creative director in the first place, all you can do is try
to make sure it doesn’t happen again.
The next time Columbia creates a poll for
a director or performer or any other
student position, vote.
Columbia does not always know
what rumors have been going around
about its students if an official complaint has not been made, so it is the
responsibility of students to make
these types of issues known and
decide what kind of people they want
representing their school.
zeitel@columbiachronicle.com

ver winter break, Columbia’s
choice for the 2018 Manifest
Urban Arts Festival creative
director went nearly viral. Even people
I follow on Twitter who don’t attend
Columbia were getting involved in
spreading allegations of sexual harassment or assault levied against senior
theatre major Evan Szewc.
In tweets and Facebook posts near
the end of December, multiple female
Columbia students alleged their abusive
experiences with Szewc—one even
claiming he “gaslighted” her for the
entirety of their year-and-a-half-long
relationship. She went on to state that
she posted about the incidents in a private all-girls Facebook group, but someone told him about it, which caused him
to treat her worse. He has been accused
of assault, manipulation, aggressive
behavior and harassment.
After the barrage of accusations, Szewc
resigned as creative director in a Dec.
28 Facebook status and apologized for
some of the behaviors he was accused of,
as reported Jan. 5 by The Chronicle. He
admitted to making “crude and uncalled
for comments,” trying to kiss people at
parties, sending unsolicited inappropriate
photos and getting “handsy.”
While Szewc’s apology didn’t address
the more serious sexual assault accusations—which some accusers and their
supporters pointed out in the post’s
comments—at least he apologized and
admitted to some of his wrongdoing.
As we’ve seen over the past months,
that is something that not even most of
the established adults who have been
accused of sexual misconduct have done.
An apology does not undo what Szewc
was accused of and has admitted to
doing, and it does not let him off the hook.
But we must acknowledge the steps he
took to make amends—or push the spotlight off himself, depending on how you
view the apology and resignation. Szewc
earned the creative director position
through votes from Columbia’s student
body and gave up the incredible opportunity as not to “cause any further harm
or discomfort to others,” as his Facebook
post stated.
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Liliana June-Lotero (left) and Will Pettway are attempting to raise awareness with their J-Term course project on discrimination in the Theatre Department.

Documentary-style project alleges
discrimination in Theatre Department
» OLIVIA DELOIAN
CAMPUS REPORTER
A DOCUMENTARY-STYLE PROJECT for the “Art
Activism Community Project” J-Term
course by a group of students alleges
instances of discrimination by members
of the Theatre Department based on
students’ physical appearance.
Liliana June-Lotero, a junior business
and entrepreneurship major, said she
and three other students decided on
the topic after discussing a mutual
feeling of underrepresentation and
discrimination in the Theatre Department.
June-Lotero, who used to be a
theatre major, said she has faced that
discrimination personally.
June-Lotero said she is registered with
the Services for Students with Disabilities
Office and alleges that former adjunct
professor Christie Kerr refused to honor
her request for accommodations, which
then negatively affected her grade. JuneLotero’s experiences are not included in
the project.
Kerr is no longer at the college and
declined to comment on the allegations.
The Chronicle spoke with the Services
for Students with Disabilities Office, but
did not receive permission to publish an

email statement on its disability accommodation process.
After members of the group posted on the
Columbia College Chicago Class of 2019
and Class of 2020 Facebook groups, JuneLotero said they were flooded with messages about discriminatory experiences.
According to June-Lotero, there are
three people included in the documentary
called “Columbia Unrepresented,” which
was released on YouTube Jan. 18, and
numerous students who originally shared
their experiences but asked to be left out
of the project.

sharing her experience.
Slamon said in spring 2016, she received
a rejection email after auditioning for
the BFA in dance. The email stated, “We
encourage you to work on your personal
health and stamina,” which she said
was the only reason for her rejection.
After questioning this in person with
current associate chair and professor in
the Theatre Department Ashton Byrum,
Slamon alleges that he told her she was
not in shape.
“[Byrum] said, ‘You know your technique
needs work but whose doesn’t? Your

A lot of interactions between
faculty and students at Columbia
can be tactless at best and incredibly
harmful and toxic at worst.

HALEY SLAMON

“The students that have come to us are
students who have faced discrimination in
the [Theatre] Department based on what
their body looks like,” June-Lotero said.
Haley Slamon, a 2017 theatre alumna,
is one of the students in the documentary

performance is great, but when you dance
you don’t look healthy.’That was verbatim,”
Slamon said. “Obviously, I was upset,
because that’s not something a teacher
should say.”
Byrum responded to the allegations in

a Jan. 18 email to The Chronicle stating,
“I cannot comment on a current or former
student’s record without the student’s
consent, due to student protections under
federal law: FERPA. Please note that I
also cannot address the allegations that
you have mentioned as I do not have any
additional details of the situation beyond
what you have provided.”
Slamon said she took the incident
to Chair of the Dance Department and
Allen & Lynn Turner Chair of the Theatre
Department Peter Carpenter in fall 2016,
who had asked Slamon how the situation
could be resolved. She asked for a written
apology from Byrum, but never received
one, Slamon added.
“Students hold teachers in really high
respect,” Slamon said. “That language
matters and a lot of interactions between
faculty and students at Columbia can be
tactless at best and incredibly harmful
and toxic at worst.”
Carpenter echoed Byrum’s statement
on federal law in a Jan. 18 email to The
Chronicle and also stated, “I will say that
admission to the BFA in Musical Theatre is
highly selective and competitive; a number
of students who audition are not admitted.
In the abstract, I can say that a student’s
weight would not be the basis of consideration, though their overall physical conditioning may contribute the clarity of their
dancing. In a case that you describe, the
issue would be the functionality of their
dancing, rather than the aesthetic.”
Slamon said she is hopeful the video
will incite change, but she cannot help but
remain pessimistic.
“[Columbia] tends to brush off these
problems when it’s a single person trying
to address them, and so I hope that the
strength in numbers will show that this
is not an occasional student who is angry
about grades,” Slamon said. “This is a perpetual and systemic problem at this school.”
Will Pettway, a sophomore theatre major
and member of the project, said Columbia
consistently markets itself as an accepting
and diverse community but fails to meet
that standard with these issues.
“Columbia’s really good at marketing
itself as this cool, woke place, but as
soon as you come to Columbia it’s clear
that’s not the case,” Pettway said.
Pettway said the group plans to
share the project on social media to
try to provoke change.
“The goal of the video is specifically
to have the performers of Columbia
accept themselves, accept their bodies,”
Pettway said. “To have them know that
because faculty members have said
something, it doesn’t mean it’s true.”
odeloian@columbiachronicle.com

» ZACHARY KELTNER/CHRONICLE
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WITH ITS 30-YEAR anniversary
approaching in February, the
Black Student Union is gearing
up for an activity-and-celebration-filled semester to mark the
major milestone.
Cameron Hubert, BSU president
and a junior cinema and television
arts major, said the organization
will celebrate the anniversary
throughout the semester and will
expand its annual Ebony Ball in
April to a bigger and better event
to mark the occasion.
“[BSU wants to] make sure that
our 30th anniversary is done well,
is done professionally, [and] is done
respectfully,” Hubert said. “A goal
of ours [is] to make sure we are laying the foundation for many years
to follow.”

Hubert said the organization
has had a huge impact on campus
over the past 30 years by building a
community, culture and safe space
for students.
“For over 30 years to have
touched so many lives [and] to have
inspired so many people,” Hubert
said. “I think it’s just been an
amazing feat for the organization.”
Along with the anniversary
celebration, Hubert said BSU will
have a theme for every month this
semester and invite other student
organizations and outside speakers to their weekly meetings.
A theme last fall was mental
health, as reported Oct. 30 by The
Chronicle. February’s theme will
follow along with Black History
Month, Hubert added.
Khai Clardy, senior journalism major, is in charge of BSU’s
newsletter, Harambee. Clardy

Black Student Union will be celebrating its 30-year anniversary as an organization on campus by having a celebration filled
semester and making its annual Ebony ball an even bigger event.

said the newsletter covers local
and national news but starting this
semester, it will include recaps of
the group’s weekly meetings for
people unable to attend.
BSU is an important organization for students to get involved
in because it helps them learn to
become better leaders as well as
followers, Hubert said.
“You learn so much outside the
classroom when you give your
time to something that is so much

greater than yourself,” Hubert
said. “You get to learn about a
culture [and] you get to learn how
to build with a culture.”
Kamarie Gerring, freshman
audio arts and acoustics major,
said she joined BSU during her
first semester after she learned
about it in her first couple weeks at
the college. After attending a few
meetings, she decided to join the
outreach committee, which has
organized food drives.

The Music Center at Columbia College Chicago
1014 S. Michigan Avenue

TICKE
AS LOW TAS
$30 S

M u s i c

D e p a r t m e n t

Photo: Joan Marcus

E v e n t s

Monday January 29
Guitar Student Convocation

12:00 pm

Thursday February 1
Student Piano & String Recital 1 at the Sherwood

7:00 pm

Saturday February 3
Spring Preview Day at the Music Center
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“I want to get even more
involved,” Gerring said. “I
really want to commit to it a
little bit more in the future.”
Hubert said he is honored
to continue the legacy of BSU.
“Even if they fall outside of
the race and the culture, we
learned that we are all one
people,” Hubert said. “In the
space, we’re celebrating and
learning about this one specific
culture and appreciating it.”
tbrubaker@columbiachronicle.com

» TESSA BRUBAKER
CAMPUS REPORTER

» FILE PHOTO

BSU to celebrate
three decades

11 am – 3 pm

campus

INFORMATION SESSIONS

FOR MORE INFORMATION:

IMMERSIVE, ONE-SEMESTER PROGRAM
JUNIORS & SENIORS
ALL MAJORS WELCOME

323-960-8020
COLUM.EDU/SEMESTERINLA
@SILA_CCC

TUESDAY, 2/6

WEDNESDAY, 2/7

600 S. Michigan
Room 1301
11:00–12:00pm
4:00–5:00pm

600 S. Michigan
Room 1301
12:30–1:30pm

1104 S. Wabash
Room 402
5:00–6:00pm

THURSDAY, 2/8

FRIDAY, 2/9

600 S. Michigan
Room 1301
3:30–4:30pm

1104 S. Wabash
Room 402
10:30–11:30am

WE ARE NOW ONLY ACCEPTING APPLICATIONS ONCE PER YEAR.
THE DEADLINE IS MARCH 1ST, 2018 FOR THE SUMMER 2018, FALL 2018, AND SPRING 2019 SEMESTERS.
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HISTORY, PERSONAL EXPERIENCES

and haunting visuals combine to
tell the stories of wars around the
world and the feelings evoked by
them in the Museum of Contemporary Photography’s new exhibit.
“Traversing the Past: Adam
Golfer, Diana Matar, Hrvoje
Slovenc” runs Jan. 18–April 1 at
MoCP, 600 S. Michigan Ave.
Karen Irvine, deputy director and chief curator at MoCP,
said she chose the show’s artists
after viewing Hrvoje Slovenc’s
“Croatian Rhapsody: Borderlines,”
a 2016 photography exhibit and
later a book focusing on the legacy
of political transition. She chose
the other two artists, Diana Matar
and Adam Golfer, because the
same themes resonated within
their work.
“[The artists’] projects had
similarities but also approached
the idea of how political shifts in

the world affect people for generations,” Irvine said.
Originally from Croatia, Slovenc
moved to the U.S. 15 years ago and
began to experiment with photography. After feeling distant from
his original home, he decided to go
back in 2015 and take photographs
there, sparking his project.
Slovenc’s portion of the MoCP
exhibit includes a multimedia
project with his original
photographs, Croatian archives,
linoleum cuts and video that
represents migration to the U.S.
Although the war in Croatia took
place in the early ‘90s and is an
important part of Croatian history,
Slovenc said his project itself is
not about the war but a response
to it as an individual who left and
later returned.
“I just use Croatia as a tool to
talk about the world in which
we have hundreds and millions
of migrants and this process of
identifying yourself with a place,”
Slovenc said. “It’s more about

6 JANUARY 22, 2018 THE CHRONICLE

Golfer’s exhibit consists of landscape images in Lithuania and
Latvia, where his family is from, as
well as Germany and Israel. Golfer
added that it was challenging portraying these complex topics but
would like the audience to see the
connection between the historical
periods. The series took him five
years to complete.
“I’m interested in people
trying to see how these events
overlap,” Golfer said. “There’s a
lot that’s been said over the fact
that the traumas of the Holocaust
inadvertently lead to the mass
displacement of Palestinians.”

“Traversing the Past” opened Jan. 18 at the Museum of Contemporary Photography,
600 S. Michigan Ave., revealing historical and personal effects of war.

Matar, an international artist,
portrays her family’s experience
during Gaddafi regime, a period of
rule under dictatorship Muammar
Gaddafi, in her work at the exhibit.
Originally a book titled “Evidence,”
she started the project in 2008
when her father-in-law went
missing in Libya.
Her photographs express the
absence she felt during that period.
Placed next to the photographs are
journal entries Matar wrote and
later added to the exhibit.
“They’re about trying to find out
absence and how do you present
absence,” Matar said. “That’s why
I brought some of these journal
entries in [the exhibit] to weave
through history.”
Matar said although she
hopes no one has experienced
what her family has gone
through, she hopes everyone
has an individual reaction to
her work.
“I don’t like to prescribe an
outcome,” Matar said. “It may
sound cliché but it’s true with
my work I’m more asking questions than giving answers.”

odeloian@columbiachronicle.com

» OLIVIA DELOIAN
CAMPUS REPORTER

that experience of identification
and alienation than it is about a
particular space.”
Golfer’s photos and text featured in the exhibit focus on wars
from World War II until the present-day conflict between Israel
and Palestine, originally created
for his project “A House Without
A Roof.”
“The project deals with different
histories overlapping and existing
simultaneously, so it looks at the
way my family history is connected to larger histories,” Golfer
said, explaining that his grandparents are Holocaust survivors.
» ZACHARY KELTNER/CHRONICLE

MoCP ‘traverses the past’

campus
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JACOB SAENZ, A 2005 alumnus
from what was formerly the
Poetry Department, was recently awarded the 2018 American
Poetry Review/Honickman First
Book Prize for his manuscript of
poems, “Throwing the Crown.”
Saenz, who also works as an
acquisitions assistant in the
Library, 624 S. Michigan Ave.,
has been working on “Throwing
the Crown” since 2011. Many of
the poems in the book are about
Saenz growing up in Cicero,
Illinois, during the 90s and dealing with gang culture, which he
said was embedded in his neighborhood. Other poems in the book
include themes of family and love,
Saenz said.
Saenz said he never thought he
would even come close to winning
the American Poetry Review prize.

“When I got the news about it,
it sort of took me by surprise and
felt completely gratifying to have
made it that far and that it’s all
happening right now,” Saenz said.
The first place prize for the
2018 American Poetry Review/

“His themes are easily sentimental,” Pardlo said. “There’s a
tension in the work that I just find
incredibly fresh.”
Pardlo added that Saenz has a
clear sense of self in his writing,
which reflects throughout his
poetry work, which he said a lot
of poets in these competitions
sometimes have trouble with.
David Trinidad, professor in
the English and Creative Writing

» ERIN DICKSON/CHRONICLE

» TESSA BRUBAKER
CAMPUS REPORTER

Honickman First Book Prize
includes $3,000 and publication by
Copper Canyon Press. “Throwing
the Crown” will be published
in September.
Pulitzer Prize winner Gregory
Pardlo judged the annual competition of more than 800 manuscript
submissions. He said Saenz’s language choice in his work stood out
among the competition, which
helped him choose Saenz.

Jacob Saenz, 2005 alumnus from what was formerly Poetry Department, has been working on his book of poems “Throwing
the Crown” since 2011 which won a national award against 800 competitors. The book will be published later this year.

Department, said he had Saenz as
a student and remembered how
impressive his poetry and work
was even then.
“[It was] personal, and also
imaginative and slightly political,”
Trinidad said.
Saenz said he had always been
interested in writing, but it was
not until he took a summer poetry
course at Columbia that he realized
he wanted to pursue poetry as his
future career.
“It got me out of my comfort
zone of writing these very rhythm
type poems that was lust based,”
Saenz said. “It pushed me to see
that there’s more to poetry than
that and there’s value in things that
you live through.”
Saenz will be working this
year on getting “Throwing
the Crown” published. He is
currently editing to the manuscript and coordinating design
of the cover art.
“I want to go out and show
them,” Saenz said, “show the
world that I’m here, that I’m
for real and that there’s value
in my work.”
tbrubaker@columbiachronicle.com

Poetry alumnus receives
prestigious award

campus

WHERE

FRESH
& FAST
MEET

™

WE DELIVER!
VISIT JIMMYJOHNS.COM TO FIND A LOCATION NEAR YOU
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Live
in the city You

LOVE
Love
housing fair

On-Campus & Off-Campus

Summer 2018, fall 2018, spring 2018

February 27, 11am–4pm
stage two, 618 S. Michigan Ave.
free food · special pricing · giveaways
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Comedian Pete Holmes talks HBO’s “Crashing” Season 2 » ColumbiaChronicle.com/Multimedia
» PHOTOS KEVIN TIONGSON/CHRONICLE
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Rob Sama, founder of Baderbrau Brewery, 2515 S. Wabash Ave., held a launch party Jan. 18 to celebrate the release of Five Star Lager, a craft beer that is a part of the brewery’s collaboration with Lyft.

‘Everyone wins’ in Lyft,
local brewery partnership
PATRONS AT SELECT bars across Chicago
are now able to wave down a bartender,
order a Five Star Lager at the end of their
night and make their journey home safely
because of their purchase.
The Five Star Lager is the product of
a collaboration between local brewery
Baderbrau, 2515 S. Wabash Ave., and
rideshare company Lyft. Each individual
craft beer can of Five Star Lager, which
is named after Lyft’s rating system, features a unique promo code for the rideshare
app that is valid for up to 60 percent off
one ride, up to a $5 discount. The code is
applicable for all Lyft accounts, said Rob
Sama, founder and owner of Baderbrau,
unlike other promotional codes that are
only available for first-time Lyft riders.
Everyone wins with the initiative,
according to Sama.
“We decided to partner with Baderbrau
for the Five Star Lager launch to encourage more Chicagoans to travel responsibly when they’re out on the town,” Lyft’s
Midwest General Manager David Katcher
said in a Jan. 10 press release. “We believe
the combination of Baderbrau’s beer and

the offer for a safe ride home will be very
popular with our Chicago riders.”
Currently, Five Star Lager will only be
available at bars around Chicago, according to Sama, and Lyft has so far only committed to 1,000 cases of beer to be released
to bars around the city before evaluating
whether to continue the beer’s production.
The Five Star Lager is a Munich-style
helles, a traditional German pale lager,
according to Sama, who said the beer is
light and has a biscuit, toasty flavor.
The flavor of the beer in addition to the
discount benefits could be appealing to
drinking-age college students, according
to Connor Piper, a senior English and creative writing major who also works as a
bartender in Wrigleyville, as both craft
beers and lighter beers are favorites
of the demographic.
Piper found the partnership
between Baderbrau and Lyft unexpected but thought it made sense for
college students in Chicago who may
want to avoid taking the train late
at night.
“Being intoxicated when you’re out
can be dangerous,” Piper said. “This
could be a way to get around that. It’s
a safer alternative.”
mmanier@columbiachronicle.com

» MIRANDA MANIER
ARTS & CULTURE REPORTER

Guests mingled and tried the new beer at the Five Star Lager launch party held at Baderbrau Brewery.
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You know you know an
, so
them for the

» ARIANA PORTALATIN
MANAGING EDITOR

Timothée Chalamet supports
women through salary donations

A

We invite faculty nominations from students
and from Columbia College Chicago peers.
To nominate a faculty member, send an
email to ETA@colum.edu an include the
following information:

•Your
student or
Your nameand
andstatus
status ((student
or faculty)
faculty)
•The nominee's name and department
•Briefly explain: How has this faculty
member made a difference in your educational experience or significantly
contributed to student learning at
Columbia
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Chalamet’s donation is noble, especially considering he is fairly new to
Hollywood fame after his breakthrough
role in the 2017 movie “Call Me By Your
Name.” While it is unknown how much
Chalamet made from the Woody Allen
film, it probably was not much due to
the many smaller roles he has held up
until now.
Chalamet is not the only male actor
who has donated to the organization
in support of women. Mark Wahlberg
donated $1.5 million earlier this month
after criticism for receiving that same
amount for participating in “All the
Money in the World” reshoots to replace
actor Kevin Spacey, who was accused of
sexual assault himself and removed from
the film. The wages were much more
than that earned by Michelle Williams,
who starred in the film and only earned
$1,000 in accumulated per diem fees
for reshoots, according to a Jan. 19
Vulture article.
While both donations are respectable,
Wahlberg undeniably has less to lose than
Chalamet with a much higher net worth
and more fame backing him up.
While some questioned Chalamet’s
participation in the film, his actions
speak for themselves. Donating
money and speaking out against
sexual assault may not be enough to
make up for the longstanding history
of blind eyes turned to those in power
and accused of assaulting those in
weaker positions, but these actions
build up support of those silenced for
so long and have the power to make a
true impact.
aportalatin@columbiachronicle.com

DEADLINE: February 2, 2018:

ctor Timothée Chalamet is one of
many celebrities who have spoken
out against filmmaker Woody
Allen following sexual assault allegations
from 1993 that have resurfaced amid the
Me Too and Times Up movements. But
unlike others who have simply stated their
regrets or made vows to never work with
him again, Chalamet took action.
Chalamet announced in a Jan. 16
Instagram post that he will donate his salary from his role in the latest unreleased
Woody Allen film, “A Rainy Day in New
York,” to several organizations, including
Time’s Up, the LGBT Center in New York,
and the Rape, Abuse & Incest National
Network, an organization that supports
victims of sexual violence.
While Chalamet stated in the post he
could not comment on his decision to be
involved with the film due to contractual
obligations, he emphasized his unwillingness to profit from it.
“I am learning that a good role isn’t the
only criteria for accepting a job. That has
become clear to me in the past few months,
having witnessed the birth of a powerful
movement intent on ending injustice,
inequality, and above all, silence,”
Chalamet said in the post. “I want to be
worthy of standing shoulder to shoulder
with the brave artists who are fighting for
all people to be treated with the respect
and dignity they deserve.”
The announcement came after a Dec.
7 Los Angeles Times Op-Ed by Allen’s
adopted daughter, Dylan Farrow, detailing
her anger that the Me Too movement has
spared Allen while going against other
Hollywood elites. Farrow maintains that
Allen assaulted her in 1993 when she was
7 years old. Allen denies the allegations,
and an investigation done at the time
by Yale-New Haven Hospital found no
evidence of abuse. However, the investigation’s methodology has been questioned
and discredited.
A state’s attorney in Connecticut said he
had “probable cause” to prosecute in 1993
but did not file charges in order to spare a
child victim from a court trial.
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“The Antelope Party” will run until Feb. 24 at Theater Wit, 1229 W. Belmont
Ave., and tells the story of a small group of adult “My Little Pony” fans in
the midst of violence and growing authoritarianism in their small town.

characters but actually portraying
these people.”
Apart from a few documentaries, most notably a 2012 Netflix
documentary titled “Bronies: The
Extremely Unexpected Adult
Fans of My Little Pony,” the fan
group continues to be underrepresented in pop culture, according to research on subcultures
and sociology written by Max

mdarbyshire@columbiachronicle.com

» COURTESY THEATER WIT

at President Donald Trump’s rallies. Meyer said this news caused
him to consider how cosplay fans
and authoritarian groups intersect
and how they differ, which became
the basis of his play.
» MAYAN DARBYSHIRE
will run until Feb. 24. It features
“They both say, ‘We will let you
ARTS & CULTURE REPORTER
the Rust Belt Ponies Meet-up escape the problems of your norGroup, a small collective of mal life by giving you a heroic idenBRONIES TAKE CENTER stage in
adult “My Little Pony” fans, or tity and an alternative universe,’”
Eric John Meyer’s “The Antelope Bronies, living in a small town in Meyer said. “The difference is
Party,” a play that looks at author- Western Pennsylvania.
cosplay admits that it’s fake.”
itarian politics through the eyes
The performing company,
The adult “My Little Pony” fanof adult fans of “My Little Pony.”
Theater Wit, was founded in base exists throughout the interThe play, which opened Jan. 19 at 2004 and specializes in “smart net, allowing for fellow Bronies
Theater Wit, 1229 W. Belmont Ave., art,” according to its website.
and Pegasisters, the female “My
Theater Wit “has always Little Pony” fans as referred to in
[wanted] to entertain as well as the play, to connect despite geoeducate,” Artistic Director Jeremy graphical barriers, helping them
Wechsler said.
avoid potential stigma.
Wechsler said he was attracted
Casting Director Clare Cooney
to “The Antelope Party” because said she wanted to avoid making
of Meyer’s perspective on how pop a joke out of the Bronies by choosculture can influence politics and ing relatable actors rather than
public behavior.
extreme fan types.
Meyer told the Chronicle
“We cast people that were
he had been researching very earnest and sincere and
Bronies since the presi- true to life in their approach
dential campaign when with these characters,” Cooney
the news featured violence, said. “It felt grounded in reality
anger and mob-like behavior and like we weren’t mocking the

» MACKENZIE CROSSON/CHRONICLE

‘The Antelope Party’ pits ponies
against Trump-era politics

Tetrick and published by
Grinnell College.
“The real virtue of attacking
this problem [of authoritarianism] through the lens of fans of
‘My Little Pony’ is that it is not
a problem anyone has considered,” Wechsler said. “When
you come to the theater, you
want to come and see some-76948
thing new, a new perspective.”

GET TWICE AS MANY
EGGS IN YOUR BASKET.
1

Low fees can mean higher returns for you.
Start now at TIAA.org/results

INVESTING

ADVICE

BANKING

RETIREMENT

BUILT TO PERFORM.
CREATED TO SERVE.
1

Our assumption of: $100K, with a 6% rate of return, over a 30-year time period, with fees at a constant (.52%), saves an investor $92,523.91 — versus paying fees at the mutual
fund industry average (1.25%). This is a hypothetical illustration. These returns are for illustrative purposes only and do not reflect actual (product) performance, which will fluctuate.
TIAA-CREF Individual & Institutional Services, LLC. TIAA-CREF products are subject to market and other risk factors. C32769
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Englewood, Austin and Hermosa
through February, according
to Moseley.
HARRIET TUBMAN DESCENDS from
Collaboraction’s 22nd season
heaven to provide guidance using is dedicated to the “realities of
a long-form poem. A black man racism,” and Moseley said the
uses a hip-hop song to describe Encounter series is an opportunity
his experiences in a white man’s to delve deeper into those issues.
world. A woman tells the story of The series curates submissions
a black family in 1980’s suburbia. from artists in different media and
These were all featured per- backgrounds, and then brings their
formances in Collaboraction creations into their own neighborTheatre’s Encounter series, the hoods and communities, he added.
inaugural mixed-media festival
“We’re really looking to take
that promotes racial healing.
work about racial healing and
The festival was presented Jan. hope to neighborhoods that aren’t
9–20, at the theater company’s getting that kind of work,” Moseley
Flat Iron Building performance said. “We know that 200 years of
space at 1579 N. Milwaukee Ave., systemic racism has caused a lot
but select performances will of inequity. We’re looking for areas
start touring park district loca- that have those symptoms of ineq- Dance performances, one-person shows and film screenings were just some
the acts at the first run of the Encounter series, Collaboraction Theatre’s
tions Feb. 3, said Artistic Director uity, and we’re trying to bring the of
mixed-media festival promoting racial healing.
Anthony Moseley.
fear out of those communities and
The tour will begin with a produce [art] with and for them.” “Collection” presentations were vignettes followed by a dialogue
show at Theater on the Lake,
The Encounter festival featured based on one of three themes— with the audience.
2401 N. Lake Shore Drive, and solo performances, staged read- identity, history and resistance—
These dialogues are the most
will then proceed to parks in ings and storytelling events. Its and were composed of five or six exciting part of the series to Diana
» COURTESY COLLABORACTION THEATRE

» MIRANDA MANIER
ARTS & CULTURE REPORTER

Quinones Rivera, whose short film
on her experiences as a Puerto
Rican woman in the South Side
appeared in the Identity section
of the festival.
Community engagement is a
part of Collaboraction’s programming, particularly in after-school
youth programs that take place
both at Collaboraction’s theater
and at Kelvyn Park in Hermosa.
Teenage participants from these
programs are included in the
Encounter series, according to
Director of Youth Programming
Luis Crespo. They make up the
Peacemaker’s Ensemble, and
perform a show written by the
students about perserverance.
“The work is a catalyst
for the conversation and the
conversation is the thing we’re
really after because conversation is a step closer to action,”
Moseley said. “We want to use
our work to spread knowledge,
but also to activate empathy
for other people. Once we’ve
combined empathy and knowledge, we’re just a step away
from action.”
mmanier@columbiachronicle.com

Festival starts conversation, encourages action

arts & culture

$20 OFF
WITH THIS
COUPON
offer expires 5/31/18

1456 N. MILWAUKEE AVE. CHICAGO, IL
www. metamorphstudios.com
773.384.9788
@metamorphtattoo
Open 7 days a week
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SoloSam prepares to love himself for 2018

W

What about Egocentrism, what’s the
story behind that?
[Egocentrism] is still in the process of being
created and is a project that’s more focused
on self-love and mental health. The idea came
about last year with a year of me taking away
something really important to the SoloSam
identity, which is individuality and focusing
on yourself. I saw it really take a toll on my
mental health and I realized as selfish as
it was, focusing on my own mental health
and well-being is important and vital for
me to be there for myself but also for other
people. That idea of egocentrism, focusing on
one’s self, seeing yourself as the focus of the
universe can sometimes not be a bad thing.

Why have you started to produce your
own music?
It came from me having writer’s block just
THE CHRONICLE: Your upcoming because a lot of my projects, like if one had
project -Itis is supposed to drop this five songs, three would hit and two wouldn’t
year; what is the concept behind this and that’s from the mere fact that I wasn’t
new body of work?
creating the type of music that I needed to.
SOLOSAM: That’s going to be a variety proj- I was realizing that I had to start creating
ect of my own self-produced work, so it’s a music to make music. By doing that, I was

It would just be songs talking about the bad
stuff me and my friends used to do during the
day, like make fun of teachers, and I would
Who do you look to as an influence for just make them up and rap them, kind of
your production?
like a recap of the school day. I remember
It would come from a mix of 9th Wonder, Dilla Lil Wayne, he was the man, the Drought
and I guess I’d say J. Cole. I like to combine mixtapes, The Carters, that’s a person
that old sound with the more relevant pro- who inspires me a lot.
duction of today.
When and where is your next show?
When did you decide you wanted to It’s with my guy Ajani Jones Feb. 23 at
write rap?
Emporium, [1366 N. Milwaukee Ave.] I’m
I remember in the 8th grade I used to make up excited for that one, it’ll be in Wicker Park,
these dumbass songs to annoy the teachers. always a good time when I perform there.

» COURTESY SOLOSAM MGMT

orking on dual projects for 2018,
-Itis and Egocentrism , SoloSam has been busy taking up
the creative burden of handling his own
production while providing the lyrics and
performance. SoloSam, also known as
Samuel Akainyah III, is a Chicago native
who currently resides in Wicker Park and
also works as a glass blower while working
on his music.
Recording with Banks The Genius
at Glass Tree, a Chicago-based studio,
SoloSam is careful to cultivate a sound true
to himself and his complex thoughts.
To preview what is to come for SoloSam
during the new year and find out where he
came from, The Chronicle sat down with
Solo to discuss his influences in rap and production and the thought processes behind
his new work.

able to solidify a real sound for myself to kind
of translate my thinking.

aerouart@columbiachronicle.com

mix of putting it out there to solidify myself
not only as a rapper but as a producer, while
creating the type of music I love to create.

» ALEXY EROUART
ARTS & CULTURE REPORTER

SoloSam will be performing Feb. 23 at Emporium, on 1366 N. Milwaukee Ave.

NOW PLAYING New Year’s Resolutions

Songs that exemplify goals for the new year.

Listen to all the tracks at http://open.spotify.com/user/thecolumbiachronicle

» ERIC ELDRIDGE

» BLAISE MESA

WEBMASTER
“Reset”

Three Trapped Tigers

“Stop Making Yourself Miserable”

Vasudeva

“Get Busy Living”

Goldfish

“Walk Like a Panther”
“Stay Gold”

» ERIN DICKSON

METRO REPORTER

Algiers
Run the Jewels

» MOLLY WALSH

STAFF PHOTOGRAPHER

“Gotta Get Away”

The Black Keys

“Wake Up”

Arcade Fire

“Go Outside”

Cults

“Be Active”
“Contribute to Society”

Florian Kruse
Viktoria Boyding

Kings of Leon

“Go Your Own Way”

Fleetwood Mac

“I Do What I Love”

“Hold On”

Wilson Phillips

“Let It Go”

“Celebrate”

Ingrid Michaelson

“Sufganiot”

A.K.A. Pella
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“Begin”

“Keeping Your Head Up”
“Keep On Walking”

“Smile Like You Mean It”

The Killers

“Start Together”
“We Are Fine”

Sleater Kinney
Sharon Van Etten

“Happy”

Mitski

AD & BUSINESS MANAGER

DIGITAL MANAGING EDITOR

“Waste a Moment”

The 1975

» MICHA THURSTON

» BROOKE PAWLING STENNETT

CAMPUS REPORTER

“A Change of Heart”

BTS
Ellie Goulding
James Bay
Birdy
Gabrielle Aplin

“No Scrubs”
“Keep Ya Head Up”
“Love Yourself”
“Work”
“Worst Behavior”

TLC
2Pac
Justin Bieber
Rihanna
Drake

arts & culture

WITH SAV V Y FAN engagement,
singer Kali Uchis posted to various social media platforms Jan.
8 asking fans to recommend an
opener for the Chicago leg of her
tour, which began Jan. 5.
After an avalanche of tweets—
including a retweet from Chance
the Rapper—and Instagram
posts from friends and family,
local singer Kaina Castillo was
crowned the lucky winner.
“I do a lot of work with a lot of
people in Chicago besides music,
on a production end or community
work end,” Castillo, a 22-year-old
Chicago resident said in an email
interview. “With their help and
general community, it all came
together to be this massive collective thing I didn’t expect.”
In the past, fan clubs and especially individual fans had limited

access to artists. Social media,
however, allows fans to leverage
their collective weight online to
create a unit that is greater than
the sum of its parts, said Clayton
Smith, assistant professor of
instruction in the Business and
Entrepreneurship Department.
The digital age, Smith said, has
transformed what fans can do for
artists and vice versa.
“For the artist, social media is
about community, and for the
consumers and the fans, it’s about
access,” Smith said. “If the artist
can create and foster a feeling of
community among fans, that’s
such a powerful tool to make
people feel like they are a part of
something bigger.”
Even high-grossing legacy act
Metallica has rallied online fans
to gain hype for its “WorldWired”
tour by creating the “Hit The Stage”
contest. Not only did Metallica
have fans pick openers through

their local radio stations websites,
but in 2013, they also had fans pick
their preferred song list.
Minnesota-based band Step
Rockets opened for Bon Jovi as
a result of a 2017 online contest.
While Step Rockets uses Facebook,
Twitter and Instagram to an
extent, guitarist Brady Lillie said
there is no substitute for some
old-fashioned elbow grease.
“There is no shortcut for hard
work, what social media does for
us is it allows us to connect with
people on an international scale,”
Lillie said. He pointed out the dangers of online oversaturation.
“We didn’t really push [the contest] that hard because we were
releasing a single shortly after,”
Lillie said. “We’re cognizant about
pushing advertisements and social
media posts.
He said the band won the contest due to its music’s merit, not
because of a social media push.

Kaina Castillo reached out to her fans on Twitter urging them to contact Kali
Uchis and suggest her as her opening act.

Max Reichert, a vocalist in the
Ohio-based band Clubhouse, said
social media is not viable without a
personal connection first. Reichert
added that winning a performance
at Firefly Music Festival was the
result of a GroupMe message.
Music fans in the 21st century
are more than concert goers—they

are active participants in their
favorite acts’ careers, according to Smith.
“It wasn’t until this all came
together to get me booked for
the show that I realized how
powerful community engagement was for me as an independent artist,” Castillo said.

aerouart@columbiachronicle.com

» ALEXY EROUART
ARTS & CULTURE REPORTER

» TWITTER SCREENGRAB

‘I’m with the brand’: social media
influences fan, artist interactions

FREE
large drink with
$6 purchase or more
*must bring in coupon*

Stop by one of our three locations
1. WICKER PARK |
DAMEN BLUE LINE
1431 N. Milwaukee
Chicago, IL 60622
773.687.9441

2. SHEFFIELD | FULLERTON
RED/BROWN/PURPLE LINE
2147 N. Sheffield Ave.
Chicago, IL 60614
773.281.4300

4. BELMONT
2. FULLERTON

1. DAMEN

3. SOUTH STATE |
HARRISON RED LINE
767 S. State St.
Chicago, IL 60605
312.583.9100

4. BELMONT & SHEFFIELD| BELMONT
RED/BROWN/PURPLE LINE
937 W. Belmont
Chicago, IL 60657
COMING MIDSUMMER 2018

3. HARRISON
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our staff’s
top 5 picks:

Album Review:

Camila Cabello’s
‘Camila’
» LAUREN CARLTON
COPY CHIEF

F

lcarlton@columbiachronicle.com

ormer Fifth Harmony member
Camila Cabello delivered her
first solo album since her departure from the all-female group. The
11-track album, Camila, was released
Jan. 12 and was quick to hit No. 1 on the
charts in more than 90 countries.
With its first single “Havana,”
featuring Young Thug, and second
single “Never Be The Same” fitting the
safe pop-radio-hit formula, the rest
of the album could have followed suit.
However, after listening to the entire
album, I was pleasantly surprised to
hear Cabello pull away from her pop
roots to explore a more acoustic sound.
While the album has its fair share
of up-tempo, feel-good tracks such as
“She Loves Control” and “Into It,” it also
slows down for a few tracks and covers
more intimate topics. Tracks such as
“Consequences” and “Something’s
Gotta Give” stand out as breakup ballads, while “Real Friends” delves into
friendships lost and gained.
Cabello’s voice has improved since
her Fifth Harmony days. It sounds like
she’s learned to control and explore
new parts of her vocal range. However,
listeners are reminded of her girlband days with the track “Inside
Out,” which resembles multiple
tracks from Fifth Harmony’s first
album, Reflection.
While the album is split down the
middle with an even number of upbeat tracks and ballads, it gives a taste
of what Cabello has to offer. Only the
ballads made my playlist, so unfortunately it looks like I may be “Crying
in the Club” sometime soon.
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GOOGLE
SEARCHES

BOXERS TO AVOID
AT THE GYM

REALITY TV
MOMENTS

» ARIANA PORTALATIN
MANAGING EDITOR

» ERIC BRADACH
MANAGING EDITOR

» MICHA THURSTON
AD & BUSINESS MANAGER

Who...

The “Let’s Keep It ‘Light’” Guy:

Pumpkin vs. New York:

While Google search suggestions can be
very helpful, they can also be hilariously
worrisome. Typing in this simple word
brings up some interesting suggested
questions, some of which I’m not sure
why people don’t already have the answer
to. These include “Who is Gossip Girl?,”
“Who do I look like?” and “Who let the
dogs out?” You can even attempt to look
into the future with “Who wins The
Bachelor 2018?”

These guys always tell you before a
sparring session that they’re recovering
from an injury and want to take it easy.
But when the bell rings, they’re swinging
for the fences, trying to decapitate you
with every punch. So you return the favor,
but as soon as you turn it up a notch, they
stop and say, “Hey man, I thought we
were going light.”

2006 can be summed up by VH1’s reality
show “Flavor of Love.” It’s infamous for
the fight between Brooke “Pumpkin”
Thompson and Tiffany “New York” Pollard following Thompson’s elimination
from the show. What’s more memorable:
Thompson spitting in Pollard’s face or
her look of fear as she ran away?

What would a…
This starting point actually brings up
some valid questions, such as “What
would a government shutdown mean?”
But some are still a little bit weird, such
as “What would a dog say?” and “What
would a nerd wear?” I also wonder about
“What would a Bill of Rights do?” considering it was ratified in 1791.
Why do…
This phrase triggers questions for random thoughts people have throughout
their day such as “Why do cats purr?” and
“Why do we dream?”
Does your...
None of these search suggestions are
valid, but some of my favorites are “Does
your dog bite?,” “Does your body need
sugar?” and “Does your nose grow?”
Is it OK to…
My guess is that this is typed when someone needs to put their moral compass to
use. One suggestion is “Is it OK to miss
school for vacation?” and “Is it OK to swim
with Jeff Goldblum?” As a writer, I can appreciate this important suggested inquiry:
“Is it OK to start a sentence with ‘and’?”

The Late Arrival:
There’s always someone who arrives to
training sessions late. They rarely warm
up, then will occupy one of the pad holder’s time. When sparring sessions start,
however, they suddenly have to leave
because of [insert BS excuse].
The Chatterbox:
I don’t know about you, but I go to the gym
for a workout. Apparently, some people go
to the gym to run their mouths. I don’t care
about the girl you “hooked up with” last
night or your fancy new gloves.
The Wannabe:
Any experienced Muay Thai boxer can
instantly tell whether someone is serious
simply by the condition of their equipment. Sure, everyone needs to get a new
pair of gloves from time to time, but when
someone comes to the gym with straightout-of-the-box gloves, hand wraps and
shin guards, chances are they rarely train
and only took up the sport to show off.
The Bag Hogger:
With limited space, there’s only a certain
number of punching bags at the gym.
Unfortunately, some people lack common
courtesy and will stay at the one-and-only
uppercut bag for endless rounds.

Tanisha “didn’t get no sleep”:
Being in the “Bad Girls Club” was too
much for Tanisha Thomas, which led
to her pan-banging meltdown. Thomas’
roommates weren’t too happy with her,
but hopefully she was able to get some
sleep after that.
Tyra Banks’ meltdown:
This list wouldn’t be complete without Tyra
Banks’ over-the-top reaction to “America’s
Next Top Model” Cycle 4 contestant Tiffany
Richardson, who failed to tear up after
being eliminated from the show. Banks’
two-minute speech was so out there that it
belongs in a Tyler Perry film.
Snooki gets arrested:
I know I said this list wouldn’t be complete without Tyra Banks, but I was
wrong. The real reality show staple is
“Jersey Shore.” Remember when Nicole
“Snooki” Polizzi got wasted on the boardwalk in Season 3 and was eventually
arrested? Yeah, 2011 was a great time.
“Nancy Jo, this is Alexis Neiers”:
Famous for robbing celebrity homes, Alexis
Neiers of “Pretty Wild” had one of the most
cringe-worthy TV meltdowns after Nancy
Jo of Vanity Fair published an insulting
article about her. Guess we’ll never know if
Neiers’ heels were 4 inches or 6 inches.
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ANSEL ELGORT’S
‘SUPERNOVA’

‘THE POST’

FAKE KYLIE JENNER
PREGNANCY PHOTO

JULIAN CASABLANCAS’
‘11TH DIMENSION’

» MAYAN DARBYSHIRE
ARTS & CULTURE REPORTER

» SAVANNAH EADENS
METRO REPORTER

» ARIANA PORTALATIN
MANAGING EDITOR

» OLIVIA DELOIAN
CAMPUS REPORTER

I’m shook. Notable “Baby Driver” Ansel
Elgort brings us one trap-flavored
“banger” in “Supernova,” released Jan. 12.
The song is about Elgort’s rejection at the
hands of a woman who couldn’t love him,
sending him into a fit of “real” emotions,
swirling in a soup of poppy and mysterious xylophones, and the bass boost and
drum claps emblematic of the ever-present trap wave. “Supernova” is frankly
unremarkable in the current climate.

Finally, a journalism movie that gets it
right. Without romanticizing the industry, “The Post” tells the true story of
the newspaper’s battle with publishing
the Pentagon Papers. The film, released
Jan. 12, comes at a time when there are
striking parallels to the Vietnam War
era, when First Amendment and women’s
rights are under scrutiny. Meryl Streep
and Tom Hanks’ incredible dynamic kept
me entertained throughout the movie.

Efforts to figure out if Kylie Jenner is
actually pregnant have gotten out of hand,
as seen in a Jan. 16 photo that surfaced
of a woman resembling Jenner shopping
at a CVS. Although the photo has been
debunked, people put their “detective
skills” to the test beforehand, going as far
as to analyze the woman’s inner ankle for
Jenner’s tattoo. Why would Kylie work so
hard to stay out of the public eye just to be
caught at a CVS?

“11th Dimension” by Julian Casablancas,
originally released in 2009, has been on
my Spotify playlist queue for the past two
weeks. Even though I am clearly behind
the times, I have really enjoyed the track’s
funky upbeat rhythm, which has gotten
me through the work week nearly a decade
after the release. I’ll definitely be on the
look-out for more amazing 2009 jams to
keep me feelin’ groovy throughout the
spring semester.

MUSIC

VIDEO

VIRAL

RANDOM

SYLVAN ESSO’S
‘PARAD(W/M)E’

‘THE COMMUTER’

#BLACKHOGWARTS

WINTERTIME IN
THE CITY

» MIRANDA MANIER
ARTS & CULTURE REPORTER

» BLAISE MESA
METRO REPORTER

» MICHA THURSTON
AD & BUSINESS MANAGER

» TESSA BRUBAKER
CAMPUS REPORTER

Stop me if you’ve heard this before: Liam
Neeson is given a task only he can complete. In his latest movie, “The Commuter,”
released Jan. 12, Neeson needs to find a
specific passenger on the train who doesn’t
belong. Unsurprisingly, Neeson has to
punch and kick his way out, just like he
does in most of his movies. It wasn’t his
worst film by far, but it’s a plot I’ve seen him
do repeatedly. If you want to see Neeson
fight villians, just watch “Taken,” and
enjoy the iconic phonecall scene instead.

It’s no secret that there are little to no
black characters in J.K. Rowling’s infamous “Harry Potter” series. As a result,
Twitter users did what they do best and
reimagined the wizarding world using
the tag #BlackHogwarts on Twitter. It
resulted in thousands of tweets using
a variety of gifs, memes and photos.
Ultimately, the general consensus was
that Morgan Freeman would play “Black
Dumbledore” and the “sorting hat” would
be a durag.

Sometimes snow is beautiful, like when
you’re out in the country and surrounded
by a still and peaceful landscape.
However, when it snows in downtown
Chicago, it’s horrible. Although it’s pretty
while it’s falling, soon after hitting the
ground it becomes a gross, gray, sloshy
mess that gets in your shoes. Also, try
walking down the streets and not being
able to see because the Chicago wind is
blowing snow into your eyes. Definitely
not my idea of a good time.

Sylvan Esso’s new single, “Parad(w/m)
E,” released Jan. 10, is dark and danceable. The track is every bit as bouncy and
melodic as its most recent album, What
Now, released April 28, 2017, but the lyrics
reveal a darker undertone: It’s about a
post-apocalyptic hunt for food. Sylvan
Esso has steered clear of any polarizing
stances with a few exceptions, like the
sardonic “Radio,” so this is an exciting
new turn for the group. I’m excited to see
what is in store in the future.
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Classic Lasagna
» LAUREN CARLTON
COPY CHIEF

Recipe
This lasagna recipe is the way to go whether you’re hosting a party or meal
prepping for the week. It’s budget friendly for college students and because
you don’t have to cook the noodles, easy to put together. Even if you aren’t a
five-star chef, you can impress your guests—and yourself—with the ultimate
in cheesy goodness.
Ingredients:
• 16 ounces cottage cheese
• 15 ounces ricotta cheese
• 1/4 cup Parmesan
• 1 1/2 cup mozzarella

• 1 pound ground beef
• 1 24 ounce jar marinara sauce (I used Classico)
• 3 tablespoons fresh parsley
• 1 box lasagna noodles

Directions:

1. Brown ground beef and add marinara sauce; then simmer.
2. Mix ricotta, cottage cheese, Parmesan, 1/2 cup mozzarella and parsley in
large bowl.
3. Layer lasagna in large baking pan starting with sauce; then alternate noodles,
cheese and sauce.
4. Cover with 1 cup of mozzarella cheese and top with extra Parmesan cheese
and parsley to garnish.
5. Pour 1/4 cup water around the edges of the pan.
6. Bake at 350 degrees for 35 minutes or until cheese is slightly browned on top
and noodles cooked all the way through.
7. Let cool, slice and serve. You can freeze individual portions.

lcarlton@columbiachronicle.com
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DELILAH’S
2771 N. Lincoln * (773) 472-2771

PUNK ROCK
MONDAYS

$1 American Beer

$2 Jim Beam

Free Pool !!!
Tue 1/23 - Glam Rock DJ Scott
Thur 1/25 - Ska & Reggae DJ Chuck
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How to apologize for
sexual misconduct

I

STEP ONE: Apologize to the
victim(s), not the public.

There is no test to measure the sincerity of an apology, but one can’t help
but assume that many of the public
statements made in recent months
weren’t intended for the victims.
Instead, many of the apologies read as
carefully crafted attempts to salvage
public reputations and cut losses.
Comedy writer Dan Harmon, however,
is an important example of accepting
responsibility and showing respect
after Megan Ganz, a comedy writer
who worked under Harmon on the
television show “Community,” accused
him of harassment. Harmon and Ganz

STEP TWO: Make amends
through actions.

It is easy to say, “I’m sorry.” But showing that you are sorry is a much harder
feat. True dedication to redemption
takes time, effort and an understanding
of the role you played in another’s pain.
In a Jan. 17 Instagram post, actor
Timothée Chalamet did not use the
word “sorry” when he recognized his
role in Woody Allen’s unreleased film “A
Rainy Day in New York” as harmful, but
his actions perfectly communicated
his feelings. Chalamet stated he did
not want to profit off of Allen’s film
and announced he would be donating
his entire salary from the film to the
anti-harassment group Time’s Up, the
L.G.B.T. Center in New York, and the
Rape, Abuse & Incest National Network.
Chalamet’s statement may seem out
of place within the Me Too movement.
He wasn’t accused of harassment or
assault; all he did was play a character
in a movie created by a man who was
accused. But this movement is more than
holding individuals who have committed

STEP THREE: Accept that
you are part of the system.
One of the most damning revelations
that has come from the Me Too movement has been the sheer number of men
dumbfounded that
their actions were
sexual misconduct. In many of
these situations
victims were
left—often
visibly—traumatized and the
men walked away
from the situation,
unaware of the number
of boundaries they had crossed.
Documentary filmmaker Morgan
Spurlock’s Dec.
14 confession,
which he
announced
before any
public accusations against
him arose, exemplifies the dangerous cluelessness
many have fallen into. In his
account in which he
admitted to sexual assault and
harassment,
Spurlock
details a
night with a
girl in college
who cried
while in bed
with him, and
it never crossed his
mind that he committed
assault until he was later confronted about the event. Spurlock
wrote, “I believed she was feeling
better. She believed she was raped.”
As much as Spurlock is to blame
for his actions, we must address
the reason for his and others’ total
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Did you catch a mistake, think we could have covered a story better or
have strong beliefs about an issue that faces all of us here at Columbia?
Why not write a letter to the editor? At the bottom of Page 2,
you’ll find a set of guidelines on how to do this. Let us hear
from you. —The Columbia Chronicle Editorial Board

E

n a Dec. 28 Facebook post, senior
theatre major Evan Louis Szewc
announced his resignation as
creative director for the 2018 Manifest Urban Arts Festival after allegations of misconduct surfaced on
social media, as reported Jan. 5 by
The Chronicle. In his post, Szewc
acknowledged the allegations against
him and apologized for his actions.
It’s easy to become cynical about
apologies as more revelations of sexual
misconduct have come to light, both in
Hollywood and closer to home. The distressing stories have become exhausting,
and the generic apologies even more so,
reading as desperate attempts at damage
control. The worst examples include
Kevin Spacey’s apology in which he
claimed not to remember committing
abuse and chef Mario Batali’s, which was
accompanied by a cinnamon roll recipe.
Is it possible to make an apology that goes beyond mere words
and does something to rectify past
wrongs? We think so, if the apology
is a first step and not a last one.

had a candid conversation through
a Jan. 2 Twitter thread in which he
acknowledged and apologized for
his abuse of power as Ganz’s boss.
In the thread, Harmon let Ganz lead
the conversation. He accepted blame,
did not try to deflect responsibility
and asked for Ganz’s input on how he
should address his misconduct, telling her, “I’ll let you call the shots.”
Harmon went on to discuss the harassment he committed in a Jan. 10 episode of
his podcast “Harmontown” and accepted
full responsibility. After listening to the
podcast, Ganz aptly called Harmon’s
response a “masterclass in How to
Apologize” in a Jan. 11 Twitter thread
before announcing she forgave him.

misconduct accountable, and it is why
this final step is crucial for change.

EDITORIAL
misunderstanding of relationships and
consent. Our entire society must learn
to make amends to the victims it has
created because we are all responsible.
There would not be countless abusers
that have been able to remain in hiding
for years had it not been for widespread
complicity. For every serial abuser, there
is a devil’s advocate. For every instance
of violated consent, an ongoing history
of inadequate sex education is behind
it. For every man hungry for power,
there are generations that
prodded him to dangerously
wield his power over others.

opinions

» TYRA BOSNIC
OPINIONS EDITOR

W

hat do you get when the
president pardons a racist?
A potential U.S. senator.
Former Sheriff Joe Arpaio is taking advantage of his Aug. 25 pardon
by President Donald Trump to run
for U.S. Senate in Arizona, which he
announced in a Jan. 9 speech. Arpaio
was convicted of criminal contempt
July 31, 2017, for violating a court order
that prohibited him from continuing his
crusade of racially profiling Latinos and
targeting undocumented immigrants.
Less than a month later, Trump
ignored the egregious acts Arpaio committed and pardoned him before the latter began serving his deserved jail time.
Arpaio’s conviction was the closest
those subjected to his cruelty would
have gotten to justice. As a sheriff for
more than 20 years, Arpaio caused great
suffering to inmates in Maricopa County,
Arizona. His management of the infamous Tent City jail epitomized the evils
of the criminal justice system. Arpaio
prided himself in humiliating inmates
by forcing them to wear pink underwear
and subjecting them to living in sweltering outdoor tents in the Arizona desert.
Many are already aware of the longterm effects of Trump’s presidency, but
Arpaio’s Senate campaign is one of the
more insidious results of emboldening
reactionary figures. If Trump had not
pardoned Arpaio, he would be in prison
instead of running for Senate, where he
could permanently affect politics with

Understanding
the ‘witch hunt’ in
online movements
» MAYAN DARBYSHIRE
ARTS & CULTURE REPORTER

I

n an open letter published Jan. 9 in
the French publication Le Monde, a
group of 100 women, including actress
Catherine Deneuve, took issue with the Me
Too movement, framing it as a “witch hunt.”
This letter is emblematic of a continuing
conflict between generations of feminists.
The women’s letter did not condemn
all of Me Too but said the movement
had gone too far, claiming it impinges on
women’s freedom to say no and men who
are accused of misconduct are expected
to resign with no right of due process.
The response to the letter was predictable.
Asia Argento, one of the first to speak out
about Harvey Weinstein, said on Twitter
that the letter tells the world “...how their
interiorized misogyny has lobotomized
them to the point of no return.” Blows came
from all sides, be it from French feminists or
Van Badham of The Guardian, who refuted
the letter’s accusations of “witch hunts.”
A witch hunt denotes authority bearing
down on the voiceless, but with Me Too, it’s
quite the opposite: It’s propelled by women
rising up against systems and structures
that have historically limited their agency.

mdarbyshire@columbiachronicle.com

When far
right pushes
into Congress,
the left must
push back

COMMENTARY

The letter’s accusations are common
against Me Too, Black Lives Matter and
similar online-supported movements.
They are built on the backs of victims,
either people abused by those in powerful positions or black victims of police
violence. Their collective pain is charged
by a self-righteous public, lacking any
figureheads to denounce. It is a new kind
of movement with new challenges.
The decentralized nature of the Me
Too movement leaves its intent up to
interpretation, as there is no manifesto or
oligarchy of quotable faces to confront.
The Le Monde letter envisions the Me
Too movement as a group of exterminators
that deliver “expeditious justice” to what
the letter would identify as minor offenses
that women are strong enough to handle.
Men like Kevin Spacey, Charlie Rose or
Matt Lauer had avoided the consequences
of their actions for years until victims came
forward and investigations were conducted.
To the extent that the “witch hunt” does
exist, it’s seen in a recent poll by Ipsos
and NPR,where nearly 90 percent of
respondents support a zero-tolerance
sexual harassment policy. These people
likely lost faith in the court system the
day Brock Turner was convicted of raping
a woman in an alley and only received
six months in jail as punishment.
Perhaps it’s the unilateral execution,
not the hunt, that those behind the
letter are worried about. The letter sees
a public indulgent in the catharsis of
vigilantism, seeing as no legal justice is
ever carried out. Their aggression comes
because industries protect their talent
and women are bought off for silence.
The Me Too movement acts as a shelter of acceptance and understanding
with a focus on truth rather than justice.
Victims come forward to relieve, or try
to relieve, years of trauma that they felt
too belittled or intimidated to divulge.
One can see the letter writers’
reservations, knowing the public’s thirst
for justice, but the victims of their ire
are hard to feel sorry for. One should be
glad for their criticism, as it reminds
us to be nuanced in our activism.

tbosnic@columbiachronicle.com
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legislation. Arpaio would have the ultimate platform to continue his historic
agenda of targeting marginalized groups.
In this political climate, there is
no room for moderate ideology in
Congress. Trump’s presence in the
White House will surely embolden more
like Arpaio, who revel in their own
racism and bigotry, to run for office.
If conservatives can usher far-right
politics into Congress, progressives
should continue to rally together to
combat their ideology. In the local
and state elections held throughout
the country last year, the public saw
a glimpse into the resistance against
radical conservatism with the elections of Virginia’s Danica Roem or
Alabama’s Doug Jones. But it is not
enough to simply turn states blue.
The Democratic Party must reflect
the interests of its constituents and not
simply rely on disdain toward Trump
to win votes. Since the 2016 election
season, many have become frustrated
with the party’s more moderate stances
after Independent Vermont Sen. Bernie
Sanders energized young progressives
with his campaign. However, some have
still fallen into the “horseshoe theory,”
believing that far-left progressives are a
similar danger to far-right conservatives.
Wanting accessible healthcare,
protections for marginalized groups
and an end to the country’s drastic
income inequality is not on par with
conservative policies like Trump’s
Islamophobic travel ban or the
recent tax reform bill that poses
a danger to low-income people.
In the age of Trump, progressives
should not have to settle for moderate
policies just to ensure Democrats
are elected, and some who have confirmed their place on the ballot realize
that. Former soldier and transgender
activist Chelsea Manning, whose
35-year sentence for releasing confidential documents was commuted
by former President Barack Obama
after seven years, confirmed her run
for Senate in Maryland Jan. 14.
Manning risked her own freedom
to leak documents showing the indiscriminate killing of civilians in Iraq
and Afghanistan by the U.S. military. She is a symbol of the passion
for change and accountability
that progressives should embrace
to resist the likes of Arpaio.
It is easy to be happy with any
politician even slightly better
than Trump, but our commitment
to causes should not be clouded
by desperation. Shake the
system; don’t settle for it.

» JOCELYN MORENO/CHRONICLE
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Protesters clash at Federal Plaza » ColumbiaChronicle.com/Multimedia
» COURTESY MAYOR’S PRESS OFFICE
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Artist housing brings new
canvas to Washington

» PHOTOS MACKENZIE CROSSON/CHRONICLE

The KLEO Arts Residence, located on the corner of Garfield Boulevard and Michigan Avenue, will provide affordable housing, convenient work space and easy access to public transportation for artists.

METRO REPORTER

“It’s part of the city’s desire to be inclusive [and] supportive of those residents who
have sporadic income [and] to provide
some additional support for the culture,” Lawton said, adding that these
benefits are even more needed in a
city like Chicago with a high cost
of living.
Thirty-four percent of artists
were reported as self-employed from
2005–2009 and had to find their own
studio space without the help of a company, according to a October 2011 National
Endowment for the Arts report.
“[Finding quality studio] space is something we hear over and over again in arts and
culture that is always at a premium,” Rice
said. “Finding space close to home [and]
public transportation that is affordable is a
critical need for the arts community.”
Living in an apartment with access to
a studio is more than just valuable, it is a
must for any artist, said Tracy Kostenbader,
painter and founder of Any Squared—2328
N. Milwaukee Ave., an art studio that offers
drop-in hours on Wednesdays.

» FILE GRAPHIC

The Washington Park
arts residence will be part of a
larger project to enhance the Garfield
Boulevard corridor and another step
in the University of Chicago’s Arts and
Public Life Initiative’s Arts Block project to boost Garfield Boulevard through
cultural, civic and commercial spaces
and programs, according to the Jan. 9
press release.
“Chicago is a city of culture and art,”
Lawton said.

bmesa@columbiachronicle.com

Garfield Green Line station, the KLEO Art
Residence will provide 5,000 square feet of
studio and retail spaces on the ground floor,
CHICAGO ARTISTS CAN look forward to
according to the press release.
affordable housing and studio space at
“Creating affordable housing and affordthe new KLEO Art Residence, which has able studio space for [artists] is exactly the
broken ground at the southwest corner of type of work we [would] like to see more
Garfield Boulevard and Michigan Avenue of in Chicago,” said Claire Rice, executive
near Hyde Park.
director of Arts Alliance Illinois, an arts
The four-story building will have 49 units education and artist advocacy group.
rented to artists and their families who
In Chicago, there are an estimated 220
have incomes up to 60 percent of the area’s fine artists—artists who create original
median income level, while the remaining artwork including painters, sculptors
nine units will be offered at market rates, and illustrators—as well as a projected
according to a Jan. 9 city press release.
250 craft artists, who create or reproduce
The $23.5 million project will be funded hand made objects for sale and exhibition
by various sources, including $6.4 million including welders, pottery makers and
in Tax Increment Financing funds and $1.5 needle crafters, according to artist classimillion in Low Income Housing Tax Credits fications from a May 2016 Bureau of Labor
generating $15.2 million in equity.
Statistics report.
The press release did not specify the type
There are enough artists in Chicago that
of artist eligible to rent in the building, and this building can fill up and be successful,
the mayor’s press office did not reply to said Julie Lawton, clinical professor of law
requests for comment as of press time.
and former director of the Housing and
Along with affordable housing and var- Community Development Legal Clinic at
ious amenities such as being close to the DePaul University.
» BLAISE MESA
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CPD attributes gun violence
reduction to new tech
» SAVANNAH EADENS
METRO REPORTER
AFTER A YEAR littered with news
headlines about Chicago’s gun
violence, the city reported a 21.55
percent reduction in shootings for
2017 compared to 2016.
Mayor Rahm Emanuel and
Chicago Police Department
Superintendent Eddie Johnson
credited the reduction to new policing technologies implemented in
2017. These preventative measures
were first used in six CPD districts
that have faced challenges with
gun violence: 6th (Gresham), 7th
(Englewood), 9th (Deering), 10th
(Ogden), 11th (Harrison) and 15th
(Austin), according to a Jan. 11 city
press release.
There were 2,785 shooting incidents in Chicago in 2017, down 765.
The city has already installed
ShotSpotter gunshot detection—a
system that uses electronic

monitoring to detect gunshots—
to cover the 3rd (Grand Crossing)
and 4th (South Chicago) police
districts on the city’s South Side.
They have also increased the number of Police Observation Device
crime cameras, according to the
city press release.
“ShotSpotter technology allows
police agencies to know exactly
when, where and how many
gunshots were fired in a specific area and [respond] in under
one minute,” said Mark Jones, a
project director for the National
Law Enforcement Partnership to
Prevent Gun Violence.
Rather than wait for a 911 call
to report a shooting, police receive
an alert to their phone, tablet or
in-car display terminal that tells
with precision where gunfire is
occurring, Jones said.
ShotSpotter puts officers at the
scene where there is often ballistic evidence linking other crime
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scenes together, which is where
intelligence from the University
of Chicago Crime Lab’s Strategic
Decision Support Centers comes
into play.
At these Strategic Decision
Support Centers, CPD treats
each police district like a small
city, which is working efficiently,
Jones said.
“Each [district] has a unique
crime problem and [should] not
be locked into a one-size-fits-all
reduction strategy,” Jones said.
Kim Smith, Research Manager
at U of C’s Crime Lab, said the lab is
embedding analysts at the support
centers to identify crime patterns
and trends as they are emerging,
as well as evaluating their own
methods to see the impact of the
centers and how they can improve.
“Based on [the crime lab’s] evaluation in the 7th district, specifically Englewood, we are seeing
encouraging results that the SDSC
contributed to the reduction in gun
violence in that district in 2017,”
Smith said.
Jones said while everybody
wants to claim credit when there

»INFO COURTESY CHICAGO POLICE DEPARTMENT

is a gun violence reduction, there is
“not a soul in the world who knows
exactly why it occurs.”
CPD’s efforts in the last five
years have evolved in the right
direction though, Jones said,
adding that CPD no longer acts as

» JOCELYN MORENO/CHRONICLE

an “occupying force” in neighborhoods where there are high
rates of violence. CPD is not
giving up hope, Jones said.
Visit ColumbiaChronicle.com
for additional reporting.

seadens@columbiachronicle.com
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passed for Cellebrite to build the
software in accordance to each
state’s laws, according to Wacker.
Tailoring the device to each state’s
laws will avoid the illegal search
challenges, she said.
Although Chicago has passed no
laws to allow this device to be used,
Cellebrite did meet with Chicago
aldermen to discuss the topic, but
no official decisions were made,
Wacker said.
“[Cellebrite] is looking to start a
[shift in thinking]. Similar to the
way it’s not popular to drink and
drive, there’s been
a shift in the mindset,” Wacker said.
In 2015 there
were 69,000 accidents related to
cellphone usage,
442 of them

THE FUTURE OF texting and driving
prevention could come to Chicago, but it will not come without
controversy. The new prevention
technology is already under fire
prior to its release.
The textalyzer—a prototype
software that scans a cellphone’s
operating system log to determine
which apps were opened, tapped
on or swiped and when they were
in use—could be used to identify distracted drivers after
accidents, according to Jody

Wacker, vice president of marketing at Cellebrite—the Israeli company developing the textalyzer.
Currently, the device may be
used after accidents to determine
whether the driver was texting and
driving, but only if the officer has
probable cause.
However, using the software to
intercept distracted drivers
is still nine–12
months away
from its implementation and
will need additional laws to be

» SAMANTHA CONRAD/CHRONICLE

» INFORMATION COURTESY NATIONAL HIGHWAY TRAFFIC SAFETY ADMINISTRATION

» BLAISE MESA
METRO REPORTER

Ideally located at the heart of
historic Printer’s Row sits Hotel
Blake, a boutique Chicago Hotel.
Whether you visit Chicago for business
or pleasure, Hotel Blake offers upscale
Chicago Accommodations along with
impeccable service.
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were fatal, according to a 2017
National Highway Traffic Safety
Administration study.
Seven out of 10 drivers engage
in activities while driving, ranging from social media use to web
surfing, according to a May 2015
AT&T study.
“As a dad whose daughter was
killed by distracted driving, I love
the idea of the textalyzer,” said
Joel Feldman, president of End
Distracted Driving—an anti-texting and driving group. “As a person who values my privacy, I have
concerns about it.”
Despite its potential to reduce
cellphone-related accidents, the
textalyzer has drawn public concern about its ability to scan cellphones for information.
“The question that really permeates this is whether giving that
kind of power and authority over
to an officer on the street based on
their judgment is the right thing
to do,” said Ed Yohnka, director
of Communications and Public
Policy at the American Civil
Liberties Union of Illinois. “The
reality is intruding into someone’s

personal information is a serious
thing, and it ought to be taken only
when it’s necessary.”
Distracted driving is serious,
but the textalyzer does not offer
anything new, Yohnka said.
If police officers want to search
someone’s cellphone, they can
obtain a warrant. The problem
with authorizing the textalyzer
is fewer individuals are involved
in the decision-making process,
Yohnka said.
The textalyzer can distinguish
between which apps were in use
like Facebook and Twitter, but at
this point, the software cannot see
to whom an individual is sending
messages, Wacker said.
Texting and driving is like playing Russian Roulette, Feldman
said. It may not happen now,
it may not happen tomorrow,
but if you continue to text and
drive you will get into an accident, he added.
“I hope we can get the textalyzer in use in a way that protects the public from crashes,
and at the same time protects
our privacy,” Feldman said.

When making reservations,
mention the Columbia College
Friends and Family rate for
special discounts and offers.
To Reserve Call: 312.986.1234
Or Visit: www.hotelblake.com

bmesa@columbiachronicle.com

Textalyzer sends distracted
driving message to motorists

Neha Gill

» MACKENZIE CROSSON/CHRONICLE

NEHA GILL: My mom is a real
role model to me as someone
who demanded equality in her
relationship with my dad, and
her relationships with other
male family members. That was
important to see how that shapes
the way we move around in the
world as women. The idea that
we should be equal was ingrained
in me, but as we get older in this

and group counseling, as well as
family counseling, comprehensive
legal advocacy around domestic
violence issues, family law and
immigration and attorneys who
volunteer their time in a family law
clinic. We do education outreach, as
well as policy advocacy.

patriarchal, so as long as it’s set
up that way, there are going to
be levels of discrimination and
violence against women that is
going to be part of those societies.
Violence manifests itself differently, like economic abuse or
physical abuse, but it exists in
one form or the other because
What is your response to the root [problem] is of seeing
people who assume that women differently.
Asian cultures and communities are not accepting of Are people aware of the
women’s rights?
domestic abuse within
What services does Apna It is not a western notion that immigrant communities?
Ghar provide?
women have to be equal. It is The U.N. estimates that one in
Apna Ghar’s mission is to end understood in all societies, but it’s three women worldwide
gender violence in immigrant and just that these manifest differently experiences [domestic] viorefugee communities in Chicago. based on the laws and cultures in lence, but the immigrant
It was started by first-generation different societies.
and refugee communities
immigrant women from the area
There is so much now with the are smaller. There tends to
who realized there were issues in Me Too movement that we recog- be a belief that abuse exists
their communities.
nize more what is going on in the in larger numbers in those
We have a shelter and transi- U.S. and have access to work for communities, but that is not
tional housing program, compre- women, but then [women] might necessarily true.
hensive case management to help find themselves being harassed
people make educational, financial in the workplace anyway. Most Visit ColumbiaChronicle.com to
and employment goals, individual societies around the world are read the rest of this Q & A.
seadens@columbiachronicle.com
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THE CHRONICLE: How did
your personal beliefs and
experiences lead to your work
with Apna Ghar?

NEIGHBORHOOD: South Loop
patriarchal society, we realize
that we are not always equal, and
there is an extreme manifestation
of [discrimination].
That prompted me to work in this
field and see how domestic aspects
of women’s lives affect other
aspects of their lives, especially
if they are experiencing violence.
Apna Ghar fell into place with all
the things that I am, all the things
that I want to be for myself but also
how I’d like to see the world.

» SAVANNAH EADENS
NEHA GILL WAS working on a women’s empowerment initiative with
the University of Minnesota in
Kenya when the group learned
that gender violence can prevent
women from becoming leaders.
Gill came back to the U.S. determined to continue her work to end
violence against women. In 2003,
she discovered Apna Ghar—which
means “our home” in Hindi—a
group based in the North Side
that works to end gender violence
in immigrant and refugee communities. In 2013, Gill became the
organization’s executive director .
Gill, an immigrant from India,
spoke with The Chronicle about
her organization and its mission
to end gender violence.

OCCUPATION: Executive Director
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412 S. MICHIGAN AVE.
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Void Friday - Sunday

Breakfast · Lunch · Dinner · After Theater · Fine Wines · Great Spirits · Espresso

WE DELIVER!
Gelato · Espresso · Desserts · Soup · Salads · Sandwiches · Burgers · Wraps

www.artists-cafe.com
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FEATURED PHOTO

Madeline Moran (left) and Lorelei Glaser, from Western Springs, Illinois, held signs Jan. 20 at the starting point of the second Women’s March Chicago. The March grew to a crowd of approximately 300,000
people and marched down Jackson Boulevard before congregating at Federal Plaza.
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JOIN THE FLATS COMMUNITY
TEXT US TO SCHEDULE A TOUR TODAY!

$929 monthly installments
Fully furnished 2 & 3 bedroom apartments

• All utilities included (Wi-Fi, cable, heat, A/C, electricity) • Free laundry •

SPECIAL

Waived application fee
A $50 SAVINGS!

NOW LEASING FOR 2018–2019
THEFLATS@EASTWEST.EDU

829 S WABASH AVE. CHICAGO, IL 60605

(312) 939–0112

